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Abstract: URBANO-RUIZ, Miriam. A Critical Review and Quantitative Study of Romanos 
the Melodist’s  Hymnographical Corpus. This article has three main objectives. Firstly, it 
presents a  review of some of the specific bibliography on the Byzantine hymnographer 
Romanos the Melodist (5th-6th century). Secondly, it discusses the traditional views about 
his hymnical corpus and systematises the main studies on his life and literary production, 
which belong to the past century, while updating the existing material by examining the 
diachronic course of research from the discovery of his first hymns to the present day. It also 
discusses the different taxonomies that have been applied to the poems of this author and, 
finally, it analyses the compositional data of both the genuine and the spurious part of his 
work, extracting percentages that can be very useful in making definitive judgements about 
the possible authorship or not of the Melodist, together with other criteria such as the form 
of the text, the content, the sources used or the style of each kontakion. Such a quantitative 
study of the Cantica of Romanos the Melodist has not yet been undertaken.
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1. Introduction 
The name of Romanos the Melodist is one of the most famous in the literary field of hymnography. 
Born around 485 AD, the poems he wrote at the beginning of the sixth century are known by 
the term kontakion. The kontakion is a kind of verse-sermon, and corresponds to a type of hymn 
which finds its origin in Syriac literature. The rhetorical and narratological structure of this hymn 
is tripartite: the introduction or invocation, the plot, and the denouement and final prayer. This 
tripartition corresponds to the formal structure, which has very clear defining elements, such as 
the proem, the stanzas, the hirmus – a metrical pattern based on the combination of tonic and 
atonic syllables –, the refrain and the acrostic.

Eighty-nine of Romanos’ kontakia have survived to the present day, and his work can be 
classified according to several criteria. The first of these is the authenticity of the texts. Thus, 
Romanos’ corpus is divided into two large parts: the Cantica genuina and the Cantica dubia. 
This is the classification followed by the Melodist’s main editors, Maas – Trypanis. Other authors 
however, make a subdivision according to content. Thus, the hymns focus on Christological, Old 
Testament, New Testament, circumstantial and hagiographical themes. 

To these ways of understanding the Melodist’s work, two other must be added, taking into 
account, on the one hand, the integrity of the hymnic text and, on the other, the nature of the 
poems. From each of these points of view, the assessments lead again to a bipartite division of 
the work. In the first case, Romanos’ work is divided into complete and fragmentary surviving 
poems. In the second case, it is divided into actual hymns and liturgical poems that do not fit 
exactly into the formal requirements of the kontakion. The categories mentioned here are by no 
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means rigid, and the same poem may fall into more than one of them. It is noteworthy that the 
hymns dedicated to episodes on the life of Christ form the bulk of the hymnographer’s work and, 
perhaps, its centre. 

A  final way of classifying the hymns is mentioned in connection with the hagiographical 
kontakia, but it can apply to the entire corpus of the Melodist. For Maas – Trypanis (1970, X), the 
tone of the text is remarkably distinctive and comes together in three types of poem. On the one 
hand, the encomiastic type, composed under the influence of rhetorical encomium (Maas 1906, 33). 
On the other hand, there are the narrative kontakia, and, finally, those of a mixed character.

This article will briefly discuss the character and content of the research published relating to 
Romanos the Melodist and his literary production. It will also attempt to analyse the nature of 
the majority of the scholarly production about the kontakia composed by this hymnographer and 
the role that these works occupy in the studies of the author and his work, so that the reader will 
be able to discern the degree of contribution that they have in the field of hymnography. Finally, 
a quantitative study of Romanos’ Cantica genuina and Cantica dubia is offered by analysing the 
compositional elements of his poems, such as the number of proems and stanzas, the acrostic, the 
hirmus or the refrains, among others. The result of this work can be considered as a short guide 
for those who want to start studying the hymnography of Romanos the Melodist from scratch.

2. Romanos the Melodist’s hymnographical corpus

2.1. Editions and translations

Some of Romanos the Melodist’s kontakia were first published in the late 19th century by Cardinal 
Pitra (1867; 1876; 1888), Christ – Paranikas (1871) and Papadopoulos-Kerameus (1897). 
After Pitras’s death the work of editing was taken up by Krumbacher (1899; 1900; 1902; 1903; 
1907; 1911) and his pupil Maas. A considerable number of hymns remained unpublished until 
Cammelli (1930), Carpenter (1936), Mioni (1937; 1958) and Trypanis (1968), and even then 
there was no complete edition of the Melodist’s  poems. This task was entrusted to the Greek 
professor Tomadakis, who undertook the process of reading the manuscripts and reconstructing 
the original texts in the middle of the 20th century (1952-1961) with the help of some of his 
students, to which Livadaras (1959) adds the edition of the Greek text of 4 kontakia at the end 
of his Doctoral Thesis. However, it was Trypanis (1963; 1970) who became the first scholar to 
succeed in editing the entire corpus of Romanos on the basis of the earlier material compiled 
by Maas. Trypanis, together with Maas, published the poems of Romanos in two volumes: one 
in 1963 (Sancti Romani Melodi cantica. Cantica genuina) and the other in 1970 (Sancti Romani 
Melodi cantica. Cantica dubia). Between 1963 and 1970 Grosdidier also began editing the Greek 
texts, publishing the first volume in 1964 and continuing this task until 1981. Years later, in the 
21st century, some modern editions appeared, such as the Greek of Tziatzi (2009; 2010) and 
Papagiannis (2013-2014).The first translations in German are by Krumbacher (1907; 1911), and 
later, by Koder (1996; 2005-2006). These were followed by Italian translations by Cammelli (1930), 
Gharib (1981), Schognamiglio (1985), Maisano (2002a) and Mangogna – Trombi (2007), and the 
French versions of the text by Khawam (1956), Decarreux (1958), Grosdidier (1964-1981) and 
Bigel (2014). In English, those of the 1970s by Carpenter (1970; 1973) and Moskhos (1974) and 
later by Schork (1995) and Barkhuizen (2000; 2008) stand out. In the early 2000s, the Catalonian 
translation was published by Janeras, Camps i Gaset and Grau (2005), followed by the Spanish 
versions by Merino Rodríguez (2012; 2013) and Urbano-Ruiz (2019; 2022a; 2022b; 2023). 
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2.2. Some specific works on Romanos’ kontakia

Besides the traditional and major works on the life and work of the hymnographer (Livadaras 1959; 
Mitsakis 1965; 1967; Grosdidier 1977; Van Rompay 1993), specific studies of Romanos’ kontakia 
began to proliferate after the initial work of reading and editing the manuscripts. For example, in 
the 20th century, Trypanis (1971; 1972) has published some articles with comments on metre and 
rhythm in the Melodist’s opera or the study of specific words in his poems, although a little bit 
earlier, Baud-Bouvy (1938) also focused on the metrical aspect of Romanos’ kontakia. In the 70’s, 
Dalmais (1972) focuses on the Syriac background and Greek symbolism in the biblical hymns 
composed by Romanos. Later, Barkhuizen (1986a; 1986b; 1989; 1991; 1992; 1993a; 1993b; 2000; 
2005; 2008) initiated the analysis of specific hymns and also established a compositional pattern in 
the proems, epilogues and refrains (1989). Studies focusing on specific hymns are also published 
by Catafygiotou Topping (1968; 1977; 1978; 1982) and Van Ommeslaeghe (1980). By the end of the 
20th century, Gatier (1983) focuses on establishing a reasonably accurate date for the composition 
of some hymns, following the attempt of the Oxonian editors (Maas 1906; Maas – Trypanis 1963, 
XIX-XX) and Grosdidier (1977, 243-245). Also, Maisano’s articles examine the reception of the 
Melodist’s work in the West (1993), focuses on certain formal aspects of his hymns (2002b), and 
discusses the biblical (2004) and patristic sources of the hymns (2006).

The production becomes richer once the 21st century approaches. Varghese (2006) studies 
the propagandistic background of some texts, as does Koder (2008), who also revisits the concept 
of oikonomia in the kontakia (2018). Krueger (2004; 2013) and Gador-Whyte (2017; 2020; 2021) 
focus their research on the theological domain and examine some of the poems from a rhetorical 
point of view, as do Krueger (2003), Cresci (2007a; 2007b; 2014), Eriksen (2012; 2018) or Mellas 
(2017; 2020). Arentzen (2013), Gador-Whyte (2013) and Peltomaa (2007; 2010; 2015) delve into 
the Marian background of Romanos’ hymnody; Frank (2005) and Arentzen (2017) interpret 
some aspects that are metaphorically related to the theological realm, and Mulard (2016) studies 
the symbolism of the genuine hymns written by Romanos. With Schork (1962) as predecessor, 
Prelipcean (2015) explains the use of typology in hymns with Old Testament content, and 
Khachidze (2018) studies the transmission and translation into Georgian of Romanos’ kontakion 
on Adam’s  lament. Individual studies on specific hymns are also published, for example, by 
Saylor Rodgers (2014), Kuper (2019), Dzwigala (2020), Urbano-Ruiz (2020; 2021a; 2021b; 2022a; 
2022b; 2023), Boned (2021) or Camps Gaset (2021). Finally, Cunningham (2021) notes that the 
reception of Romanos in the homiletics and hymnography of the middle Byzantine period is an 
area in which much remains to be done, although Louth (2005) had previously devoted a paper 
to the development and treatment of certain themes in hymnography from the Melodist to John 
Damascene.

As it can be seen from this brief review of the bibliography on Romanos’ corpus, most studies 
focus on the content of the work or on the sources of specific poems and their expression. 
The number of papers dealing with the compositional elements of the kontakia is smaller, and 
focus on the analysis of the metrical patterns, language and vocabulary. There is a lack of detailed 
study of all the compositional elements of the kontakia together as a whole in Romanos’ Cantica 
genuina in contrast with the Cantica dubia. This analysis can contribute to the study of his work 
from the point of view of its authenticity and can lead to some very interesting conclusions.
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3. Analysis of Romanos’ kontakia

3.1. Material sources for the work of Romanos the Melodist
The sources for the Melodist’s hymns are a list of manuscripts known as kontakaria. According 
to the canonical edition of Romanos’ corpus, these kontakaria are divided into primary and 
secondary codices. This taxonomy is based on whether or not they contain the text in its entirety. 
Maas – Trypanis (1970, XIV-XV) count up to fourteen primary and nineteen secondary codices on 
which they base their edition. Grosdidier (1964, 24-44) also gives an account of these manuscripts, 
although he adds one which he calls N (1964, 28; 1977, 218-220) and follows the same primary-
secondary classification. However, he is more thorough in this task and gives a  more detailed 
description of the kontakaria he works on, following the earlier model of Mioni (1937, 56-61), 
who also briefly describes them. Cammelli (1930, 76-80) gives some notes and an outline of what 
he considers to be the stemma of the manuscripts. Mioni (1937, 67) is more exhaustive in his 
attempt to sketch the stemma of the Melodist’s kontakaria and goes into somewhat more detail 
in his comments on each (1937, 53-68). Both Italians follow the primary-secondary subdivision 
mentioned above but they also speak of the subdivision into families, which Merino Rodríguez 
(2012, 21-22) later takes up in his introduction to the Spanish translation. Likewise, Tomadakis 
in his edition names the manuscripts he follows and pays particular attention to the two volumes 
from Patmos, devoting an entire volume to them in 1954, together with the kontakaria from Sinai 
in 1957. The provenance of all this material is varied. They are preserved in Rome (2), Messina (1), 
Turin (1), Grottaferrata (6) and Venice (2); Vatican (7); Mount Athos (3) and Patmos (2); Sinai (4); 
Moscow (2); Vienna (1); Paris (1); Jerusalem (1).1

In addition to all these manuscripts containing Romanos’ work, a search in Pinakes revealed 
16 codices that had not previously been considered or mentioned in any study. With the exception 
of two that date from the 11th-12th centuries, all of them are late, after the 14th century. They are 
the following:
1) Wien, ÖNB, jur. gr. 18, s. XI.
2) Vaticano, BAV, Vat. gr. 1871, s. XII.
3) Wien, ÖNB, jur. gr. 15, s. XIV.
4) Vaticano, BAV, Vat. gr. 711, s. XIV.
5) Ann Arbor, University of Michigan Library, MS 47, s. XIV-XV.
6) London, British Library, Arundel 527, s. XV.
7) Venezia, Biblioteca Nazionale Marciana, gr. II 126 (coll. 440), s. XV.
8) Istanbul, Patriarchikê Bibliothêkê, Hagia Trias 31, s. XV.
9) Istanbul, Patriarchikê Bibliothêkê, Panaghia 41, s. XVI.
10) Sinai, Monê tês Hagias Aikaterinês, gr. 976, s. XVI-XVII.
11) Meteora, Monê Barlaam 113, s. XVII.
12) Hagion Oros, Monê Megistês Lauras K 13, s. XVIII.
13) Kecskemet, Orthodox Központ Hagiosz Nikolaosz 928, s. XVIII.
14) Sparte, Mouseio Ekklesiastikês Technês, Monê Hagiôn Tessarakonta 58, s. XVIII.
15) Hagion Oros, Monê Hagiou Panteleêmonos 659, s. XIX.
16) Hagion Oros, Monê Hagiou Panteleêmonos 660, s. XIX.

1 For the specific nomenclature of each codex, see the works cited above.
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The most important testimonies for the corpus of hymns attributed to Romanos the Melodist are 
two codices preserved in the library of St John the Theologian on the island of Patmos, registered 
under the numbers 212 and 213. Although Krumbacher (1903, 78; 1907, VII) distinguishes the 
two volumes by the initials he assigns to them, P  and Q  respectively, Maas – Trypanis (1970, 
XIV) assign the same letter (P) to both. The other editors follow Krumbacher’s decision. As for its 
content, apart from the brief notes by Mioni and Grosdidier, it is studied in detail by Tomadakis 
(1954) and subsequently described by Arentzen – Krueger (2016), who also present a codicological 
analysis in which they update some of the data on P and Q.

However, the manuscript series constituted by the kontakaria is not the only documentary source 
for the hymns of Romanos, and the existence of papyri transmitting his work is rarely mentioned. 
Maas – Trypanis (1963, XXVII) only mention one, although more are now known:
1) Pap. gr. Vind. 29430; contains a fragment of the Hymn on the Three Children (no. 46). Dated by 

Maas – Trypanis (1963, XXVII) to the 6th century and edited by Maas (1939). Zuntz (1965) 
presents an analysis of it and, from its handwriting, places its chronology probably in the 7th 
century. He also provides his own version of the text. Zuntz (1965, 464) and Porter – Porter 
(2002, 136) refer to it as P. Vindob. G 29430 and state that its chronology actually lies between 
the 6th and 7th centuries, a fact accepted by Arentzen – Krueger (2016, 650). This is the first 
papyraceous fragment of Romanos to be published.

2) P. Amst. I 24; contains a fragment of the Hymn on the Nativity II (no. 2). Identified by Brunner 
(1993, 185) as P. Amsterdam Inv. Nr. 198. Brunner gives a description of the papyrus and states 
that it is a page from a codex. He also adds his version of the text. Porter – Porter (2002, 136) 
note that this is the second of the Romanos papyri to be published and catalogue it under the 
designation P. Vindob. G 26216. Like Brunner and Porter – Porter, Arentzen – Krueger (2016, 
650) consider its date of composition to be between the 6th and 7th centuries.

3) P. Vindob. G 26068. Contains a fragment of the Hymn on the Resurrection of Lazarus I (no. 14). 
Together with manuscript Q, it is the only evidence of this kontakion, and it was transcribed, 
edited and annotated in Römer (1995). This third discovered fragment is a leaf of parchment, 
as also been noted by Porter – Porter (2002, 136). Both works state that the date of composition 
of this fragment is between the 7th and 8th centuries (Römer 1995, 298; Porter – Porter 2002, 
136).

4) P. Vindob. G 26225. This is the last testimony found so far and has been collated and studied 
by Porter – Porter (2002) and a year later by Koder (2003). It transmits the Hymn on the Entry 
to Jerusalem (no. 16). The editors of the fragment note that it is the papyrus with the largest 
amount of Melodist text and dates from the 6th-7th century.

It is clear from these data that the papyri presented here are in fact the earliest evidence of 
Romanos’ cantica. 

Romanos the Melodist’s manuscript testimonies are composed of a  total of 49 codices and 
4 papyri. Of all the codices, 14 belong to the primary ones, 19 to the secondary and 16 have not 
been examined or collated. The following conclusions from these data can be drawn:
1) The manuscripts constitute 92% of the physical evidence of Romanos the Melodist.
2) The papyri, 8% of Romanos’ kontakia, contain information that can be very useful in 

approaching the original text, since they are chronologically very close to the date of the 
hymnographer.

3) Most of his work, 38,78%, has been transmitted in fragmentary form, and if it were not for the 
primary codices (28,57%) –the least voluminous part of the testimonies– some of his kontakia 
would not be known in their entirety.
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4) 32,65% of the data have not yet been taken into account because not all of this material has 
been included in the editions and studies. The impact this may have on the hymnical text is 
therefore unknown, despite the fact that most of them are late.

3.2. Quantitative analysis of Romanos the Melodist’s hymnographical corpus

Among the 89 kontakia of Romanos the Melodist, 59 belong to the Cantica genuina and 20 to the 
Cantica dubia. In the genuine section, 15 are devoted to celebrations of the fixed calendar and 44 
to celebrations of the movable calendar. In the dubious section of the hymns, on the other hand, 
the situation is the opposite: 26 are for fixed feasts and 4 for movable feasts. The latter is due to 
the nature of the feasts themselves, since the name day of the saint does not usually vary in date. 
Thus, 46% of the hymns attributed to Romanos belong to the fixed cycle, while the remaining 54% 
belong to the movable cycle. 

In Romanos’ corpus we can find a total of 35 hymns dedicated to episodes from the life of Christ 
(34 genuine and 1 of dubious authorship); 6 relating to New Testament stories (5 and 1); 7 relating 
to the Old Testament; 12 circumstantial kontakia (10 and 2) and 29 hagiographical (3 and 26). 
As can be seen, the majority of the kontakia are either Christological (39,33%) or hagiographical 
(32,58%). Those on the New Testament make up 6,74%, those on the Old Testament, 7,87% and 
the circumstance ones, 13,48%.

Subsequently, a  quantitative study of the compositional data of the Cantica of Romanos is 
presented.

Of the 59 hymns that constitute Romanos the Melodist’s Cantica genuina, the most common 
is the presence of a single proem (64%), although there are also hymns with 2 (22%) or 3 (14%). 
The maximum number of stanzas is 40 (2%), but most of his kontakia have 18 (29%) or 24 (14%), 
and his shortest hymn has a total of 11 stanzas (3%). Most of the hymns that have the adjective 
ταπ(ε)ινός2 in their acrostic correspond in many cases (59%) to the formula «τοῦ ταπεινοῦ 
Ῥωμανοῦ [...]», although it is true that there are more kontakia that use this adjectival form to 
identify the acrostic (5%) –indeed, it has been one of the components that has attracted the 
attention of scholars on numerous occasions when making value and authenticity judgments 
about the Cantica dubia. All of Romanos’ genuine poems have the hymnographer’s  name as 
a signature in the acrostic, and only one of them –Hymn on Joseph I  (no. 43)– is alphabetical, 
reading all the Greek letters one by one.

Fifty-one kontakia (86%) have one-line refrains, while seven (12%) have longer refrains with 
two lines, and only in one poem (2%) this element is omitted.3 With regard to the modes to which 
the chanting of the hymns conforms, the plagal modes (61%), especially the fourth and second, 
stand out, as opposed to the authentic modes (37%). The remaining 2% is made up of one hymn 
(no. 22) which is intoned according to the mode known as “βαρύς”. 

As for their presence in P and Q –considered the “best” testimonies for Romanos’ hymns– and 
according to the data of the Oxonian edition, the following stands out: 56 out of 59 kontakia are 
found transmitted in these kontakaria (94,92%). Of them, two hymns have only P as their unique 
witness and 18 have Q. Thus, 33,90% of the genuine hymns of the Melodist are transmitted by 
a single manuscript.

The Cantica dubia of Romanos the Melodist contain 23 complete poems, all of which belong 
to hagiographical themes. Of these, 78% of the hymns have a single proem, while the remaining 
22% have two options for this element. The longest kontakion is made of 33 stanzas, and the 

2 The total percentage of occurrences of ταπεινός in Romanos’ acrostics is 64%.
3 See the Hymn on Abraham and Isaac (no. 41).
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shortest one, 10. In the acrostic, 39% of the hymns include the adjectival form ταπ(ε)ινός, while 
13% of them contain the adjective τάλας. As in the Cantica genuina, most of the poems (96%) 
witness the name of the hymnographer. There is no alphabetical acrostic. As far as the responsion 
is concerned, most of them are one-line refrains (96%), although there is also one hymn with 
a two-line one (4%). A total of 7 kontakia (30%) change their refrain at some point in the text, 
resulting in two different variants of this element. The result is a remarkable alternation of this 
element throughout the stanzas. The musical mode to which the rhythmic-metric patterns of the 
hymns correspond is not balanced: 61% of the poems follow the authentic or principal chants and 
39% the plagal ones. 

On the other hand, 25 of the 30 Cantica dubia are attested in P and Q (83,33%). In the case of 
these hymns, the poems find a better situation for their transmission: only 3 of them find a sole 
manuscript testimony, whether it is P or Q (5,08%). From this fact it can be concluded that they 
could have enjoyed the sufficient popularity to reach almost massive levels of copying and to 
ensure their preservation in the face of the vicissitudes of the future of textual transmission.

4. Some final remarks
Obviously, this article does not cover a large number of works devoted to Romanos the Melodist.4 
An attempt has been made to refer to those that are more accessible and also updated, and not 
only to the classical list of scholars to which we are accustomed.

The aim of this work was threefold. On the one hand, to offer a diachronic bibliographical 
selection of the most recent material. On the other, to reflect on the way of understanding the 
Melodist’s work, as well as to provide a panoramic view of methodological trends that research 
on Romanos’ kontakia is taking. We also deal with a subject that is not usually dealt with in the 
manuscript tradition of Romanos: the papyri – on which we also offer an up-to-date bibliography – 
and a series of codices that have never been taken into account in the edition of the Melodist and 
never been cited in research works. Finally, we tried to extract the percentages derived from the 
quantitative study of the formal and compositional elements of his hymnical corpus. These data 
undoubtedly provide useful information for the study of Romanos’ Cantica.

REFERENCES
Arentzen, Thomas. 2013. “Your virginity shines”. The Attraction of the Virgin in the Annunciation 

Hymn by Romanos the Melodist. In Studia Patristica 68, 125-132.
Arentzen, Thomas. 2017. Struggling with Romanos Dagger of Taste. In Harvey, Susan Ashbrook – 

Mullet, Margaret (eds.). Knowing Bodies, Passionate Souls. Sense Perceptions in Byzantium. 
Washington, 169-182.

Arentzen, Thomas – Krueger, Derek. 2016. Romanos in Manuscript. Some Observations on the 
Patmos Kontakarion. In Krsmanović, Bojana – Milanović, Ljubomir (eds.). Proceeding of the 
23rd International Congress of Byzantine Studies, Belgrade, 22 – 27 August 2016. Belgrade, 
648-645.

Barkhuizen, Johannes. 1986a. Narrative Apostrophe in the Kontakia of Romanos the Melodist 
with special reference to his hymn “On Judas”. In Acta Classica 29, 19-27.

Barkhuizen, Johannes. 1986b. Romanos Melodos essay on the poetics of his kontakion “Resurrection 
of Christ” (Maas-Trypanis 24). In Byzantinische Zeitschrift 79/1, 268-281.

4 A specific bibliography on the life of Romanos the Melodist can be found in Prelipcean (2019).



Miriam Urbano-Ruiz

| 10 | •••   KONŠTANTÍNOVE LISTY 17/2 (2024), pp. 3 – 14

Barkhuizen, Johannes. 1989. Romanos Melodos and the composition of his hymns. Prologue and 
epilogue. In Hellenica 40, 62-77.

Barkhuizen, Johannes. 1991. Christ as metaphor in the hymns of Romanos the Melodist I. In Acta 
Patristica et Byzantina 2/1, 1-15.

Barkhuizen, Johannes. 1992. Christ as metaphor in the hymns of Romanos the Melodist II. In Acta 
Patristica et Byzantina 3/1, 1-14.

Barkhuizen, Johannes. 1993a. Romanos Melodos “On Repentance” (Oxf. 52 8b SC). In 
Ekklesiastikos Pharos 75/1, 43-53.

Barkhuizen, Johannes. 1993b. An Analysis of the Form and Content of Prayer as liturgical 
component in the hymns of Romanos the Melodist. In Ekklesiastikos Pharos 75/2, 91-102.

Barkhuizen, Johannes. 2000. Romanos the Melodist. Verse homily “On the newly baptised”. In 
Acta Patristica et Byzantina 11, 1-21.

Barkhuizen, Johannes. 2005. Romanos Melodos. Kontakion 8 “On the Three Children”. In Acta 
Patristica et Byzantina 16, 1-28.

Barkhuizen, Johannes. 2008. Romanos the Melodist “On Adam and Eve and the Nativity”. 
Introduction with annotated translation. In Acta Patristica et Byzantina 19, 1-22.

Baud-Bouvy, Samuel. 1938. Sur un prélude de Romanos. In Byzantion 13, 217-226.
Bigel, Jean-Pierre 2014. Romanos le Mélode. L’année en hymnes. Paris.
Boned, María Belén. 2021. La estructura de los himnos. De los Himnos homéricos a Romano 

Meloda. In López Salvá, Mercedes (ed.). En los albores del cristianismo. Tarragona, 331-344.
Brunner, Theodore F. 1993. P. Amst. I  24: A  Romanus Melodus Papyrus. In Zeitschrift für 

Papyrologie und Epigraphik 96, 185-189.
Cammelli, Giuseppe. 1930. Romano il Melode. Inni. Firenze.
Camps Gaset, Montserrat. 2021. Romano el Cantor, el poeta santo. Algunos ejemplos de construcción 

poética. In López Salvá, Mercedes (ed.). En los albores del cristianismo. Tarragona, 345-362.
Carpenter, Marjorie. 1936. Romanos and the Mystery Play of the East. In Robinson, R. P. (ed.). 

The University of Missouri Studies. A Quarterly of Research Contents Philosophical Studies in 
Honor of Walter Miller. Columbia, 23-51.

Carpenter, Marjorie. 1970 – 1973. Kontakia of Romanos, Byzantine Melodist I-II. Columbia.
Catafygiotou Topping, Eva. 1968. A  Byzantine song for Symeon. The fourth kontakion of 

St. Romanos. In Traditio 24, 409-420.
Catafygiotou Topping, Eva. 1977. Romanos, on the Entry into Jerusalem: a “basilikos logos”. In 

Byzantion 47, 65-91.
Catafygiotou Topping, Eva. 1978. On Earthquakes and Fires: Romanos’ Encomium to Justinian. In 

Byzantinische Zeitschrift 71/1, 22-35.
Catafygiotou Topping, Eva. 1982. Romanos on Judas: A  Byzantine Ethopoeia. In Byzantiaka 2, 

9-27.
Christ, Wilhelm – Paranikas, Matthaios. 1871. Anthologia Graeca Carminum Christianorum. 

Lepzig.
Cresci, Lia R. 2007. Didaschalie mimetiche nei contaci di Romano il Melodo. In Byzantion 77/1, 

64-86.
Cresci, Lia R. 2014. Teologia e retorica nei contaci di Romano il Melodo. In La teologia dal V all’VII 

secolo fra sviluppo e crisi. Roma 725-737.
Cunningham, Mary B. 2021. The Recepction of Romanos in Middle Byzantine Homiletics and 

Hymnography. In Dumbarton Oaks Papers 62, 251-260.
Dalmais, Irenée H. 1972. Imagerie syrienne et symbolisme hellénique dans les hymnes bibliques 

de Romanos le Mélode. In Studia Patristica 11, 22-26.



A Critical Review and Quantitative Study of Romanos the Melodist’s Hymnographical Corpus

CONSTANTINE’S LETTERS 17/2 (2024), pp. 3 – 14   ••• | 11 |

Decarreux, Jean. 1958. Romain le Mélode. Thrène de la Vierge sur la Passion du Seigneur. In La 
Vie Spirituelle 98, 243-258.

Dzwigala Katarzyna M. 2020. The Woman with the Flow of Blood in the Homily of Pseudo-
Chrysostom and the Kontakion of Romanos the Melodist. In Verbum Vitae 28/2, 633-638.

Eriksen, Uffe H. 2012. The poet in the pulpit. Drama and rhetoric in the kontakion “On the Victory 
of the Cross” by Romanos Melodos. In Transfiguration. Nordic Journal of Religion and the 
Arts 2010-2011, 103-123.

Eriksen, Uffe Holmsgaard. 2018. Dramatic Narratives and Recognition in the Kontakia of Romanos 
the Melodist. In Messis, Charis – Mullet, Margaret – Nilson, Ingela (eds.). Storytelling in 
Byzantium: Narratological Approaches to Byzantine Texts and Images. Upsala, 91-109.

Frank, Georgia. 2005. Dialogue and Deliberation. The Sensory Self in the Hymns of Romanos the 
Melodist. In Brakke, David – Satlow, Michael L. – Weitzman, Steven (eds.). Religion and the 
Self in Antiquity. Indiana, 163-179.

Gador-Whyte, Sarah. 2017. Theology and poetry in early Byzantium. The Kontakia of Romanos 
the Melodist. Cambridge.

Gador-Whyte, Sarah. 2020. Performing Repentance in the Kontakia of Romanos the Melodist. In 
Journal of Early Christian Studies 28/1, 89-11.

Gador-Whyte, Sarah. 2021. Hymns, Homilies and Hermeneutics in Byzantium. Leiden.
Gatier, Pierre-Louis. 1983. Un séisme élément de datation de l‘oeuvre de Romanos le Melode. In 

Journal des savants 1/3, 229-238.
Gharib, Georges. 1981. Romano il Melode, Inni. Introduzione, traduzione e note. Roma.
Grosdidier de Matons, José. 1964 – 1981. Romanos le Mélode. Hymnes I-V. Paris.
Grosdidier de Matons, José. 1977. Romanos le Mélode et les origines de la poésie religieuse 

a Byzance. Paris.
Janeras, Sebastià – Camps i  Gaset, Montserrat – Grau, Sergi. 2005. Romà el Melode. Himnes. 

Himne Acatist. Barcelona.
Khachidze, Lela. 2018. Romanos the Melodist and One of the Earliest Examples of Byzantine 

Hymnography. In The Kartvelologist Journal of Georgeian Studies 27, 149-273.
Khawam, René. 1956. Romanos le Mélode. Le Christ Redempteur. Célébration liturgiques. Paris.
Koder, Johannes. 1996. Mit der Seele Augens ah er deines Lichtes Zeichen Herr. Hymnen des 

orthodoxen Kirchenjahres con Romanos dem Meloden. Wien.
Koder, Johannes. 2005 – 2006. Romanos Melodos. Die Hymnen. Stuttgart.
Koder, Johannes. 2008. Imperial Propaganda in the kontakia of Romanos the Melode. Dumbarton 

Oaks Papers 62, 275-291.
Koder, Johannes. 2018. Oikonomia in the Hymns of Romanos de Melode. In Shawcross, Teresa 

(ed.). Reading in the Byzantine Empire and beyond. Cambridge, 255-270.
Krueger, Derek. 2003. Writing and Redemption in the Hymns of Romanos the Melodist. In 

Byzantine and Modern Greek Studies 27/1, 2-44.
Krueger, Derek. 2004. Writing and Holiness. The Practice of Authorship in the Early Christian 

East. Philadelphia.
Krueger, Derek. 2013. The Internal Lives of Biblical Figures in the Hymns of Romanos the Melodist. 

In Adamantius 19, 290-302.
Krumbacher, Karl. 1899. Studien zu Romanos. München.
Krumbacher, Karl. 1900. Umarbeitungen bei Romanos. Mit einem Anhang über das Zeitalter des 

Romanos. München.
Krumbacher, Karl. 1902. Romanos und Kyriakos. München.
Krumbacher, Karl. 1903. Die Akrostichis in der griechischen Kirchenpoesie. München.
Krumbacher, Karl. 1907. Miscellen zu Romanos. München.



Miriam Urbano-Ruiz

| 12 | •••   KONŠTANTÍNOVE LISTY 17/2 (2024), pp. 3 – 14

Krumbacher, Karl. 1911. Der heilige Georg in der griechischen Überlieferung. München.
Kuper, Charles. 2019. The Pseudo-Romanos Kontakion on Symeon Stylites the Elder. In Patristica 

Nordica Annuaria 34, 79-98.
Livadaras, Nikolaos A. 1959. Τὸ πρόβλημα τῆς γνησιότητος τῶν ἁγιολογικῶν ὕμνων τοῦ Ρωμανοῦ 

[The problem of the authenticity of the hagiological hymns of Romanos]. Ἀθῆναι [Athens]. 
Louth, Andrew. 2005. Christian Hymnography from Romanos the Melodist to John Damascene. 

In Journal of Eastern Christian Studies 57, 195-206.
Maas, Paul. 1906. Die Chronologie der Hymnen des Romanos. In Byzantinische Zeitschrift 15, 

1-45.
Maas, Paul. 1939. Romanos auf Papyrus. Byzantion 14, 381.
Maas, Paul – Trypanis, Constantinos A. 1963. Sancti Romani Melodi cantica. Cantica genuina. 

Oxford.
Maas, Paul – Trypanis, Constantinos A. 1970. Sancti Romani Melodi cantica. Cantica dubia. Berlin.
Maisano, Riccardo. 1993. L’accoglienza dei contaci di Romano il Melodo in Occidente. In Conca, 

Fabrizio – Gualandri, Isabella – Lozza, Giuseppe (eds.). Politica, cultura e religione nell‘impero 
romano (secoli IV-VI) tra oriente e occidente. Napoli, 111-126.

Maisano, Riccardo. 2002a. Cantici di Romano il Melodo, 2 vols. Torino.
Maisano, Riccardo. 2002b. Rispondenze formali tra proemio, strofe e  ritornello nei cantici di 

Romano il Melodo. In Studi sull’Oriente Cristiano VI, 77-100.
Maisano, Riccardo. 2004. Funzione letteraria delle citazioni bibliche nelle preghiere dei contaci 

di Romano il Melodo. In Mannelli, Soveria (ed.). Ad contemplandam sapientiam. Studi 
di filologia letteratura storia in memoria di Sandro Leanza. Rubbettino, 369-377.

Maisano, Riccardo. 2006. Le fonti patristiche di Romano il Melodo. In Nea Rhome 3, 89-114.
Maisano, Riccardo. 2008. Romanos’s Use of Greek Patristic Sources. In Dumbarton Oaks Papers 

62, 261-273.
Mangogna, Viviana – Trombi, Ugo. 2007. Romano il Melode. Kontakia. Roma.
Mellas, Andrew. 2017. Liturgical Emotions in Byzantine Hymns Reimagining Romanos the 

Melodist’s On the Victory of the Cross. Phronema 32/2, 49-76.
Mellas, Andrew. 2020. Liturgy and Emotions in Byzantium. Compunction and Hymnody. 

Cambridge, 71-112.
Merino Rodríguez, Marcelo. 2012. Romano el Cantor. Himnos 1. Madrid.
Mellas, Andrew. 2013. Romano el Cantor. Himnos 2. Madrid.
Mioni, Elpidio. 1937. Romano il Melode. Saggio critivo e dieci inno inediti. Padova.
Mioni, Elpidio. 1958. Romano il Melode. Due inni sul S. Natale. In Bolletino della Badia Greca 

Grottaferrata 12, 3-17.
Moskos, Mikhalis. 1974. Romanos’ Hymn on the Sacrifice of Abraham: a discussion of the sources 

and translation. In Byzantion 44/2, 310-328.
Mulard, Christelle. 2016. La pensé symbolique de Romanos le Mélode. Turnhout.
Papadopoulos-Kerameus, Athanasios. 1897. Ἀϑωνιϰὰ ϰονδαϰαϱίων ἀντίγϱαφα [Copies of 

kontakaria from the Mount Athos]. In Byzantinische Zeitschrift 6/2, 383-386.
Papagiannis, Grigorios. 2013-2014. Romanos the Melodist, kontakion “On the Samaritan woman”. 

New critical edition with commentary. In Byzantina 33, 11-59.
Peltomaa, Leena Mari. 2007. Romanos the Melodist and the Intercessory Role of Mary. In Belke, 

Klaus et al. (eds.). Byzantina Mediterranea: Festschrift für Johannes Koder zum 65 Geburtstag. 
Wien, 495-502.

Peltomaa, Leena M. 2010. Roles and Functions of Mary in the Hymnography of Romanos Melodos. 
In Studia Patristica 44, 487-498.



A Critical Review and Quantitative Study of Romanos the Melodist’s Hymnographical Corpus

CONSTANTINE’S LETTERS 17/2 (2024), pp. 3 – 14   ••• | 13 |

Peltomaa, Leena Mari. 2015. “Cease your lamentations, I shall become an advocate for you”. Mary 
as Intercessor in Romanos’ Hymnography. In Peltomaa, Leena M. – Küzler, Andreas – Allen, 
Pauline (eds.). Presbeia Theotokou. The Intercessory Role of Mary across Times and Places in 
Byzantium (4th-9th Century). Wien, 131-137.

Pitra, Jean B. 1867. Hymnographie de l’Église grecque. Rome.
Pitra, Jean B. 1876. Analecta Sacra Specilegio Solesmensi parata I. Parisiis.
Pitra, Jean B. 1888. Sanctus Romanus veterum melodorum prínceps. Roma.
Porter, Stanley E. – Porter, Wendy J. 2002. P. Vindob. G 26225. A New Romanos Melodus Papyrus 

in the Vienna Collection. In Jahrbuch der österreichischen Byzantinistik 52, 135-148.
Prelipcean, Alexandru. 2015. “From Adam to Moses”: the Typology of the Old Testament 

Characters from the Kontakia of Romanos the Melodist and its Assessment on the Great 
Canon of Andrew of Crete. In Ecumenical Review Sibiu 7/3, 388-421.

Prelipcean, Alexandru. 2019. Romanos’ Renaissance. From the beginning to the present. Zürich.
Römer, Cornelia E. 1995. Romanus Melodus auf einem Wiener Pergament. In Zeitschrift für 

Papyrologie und Epigraphik 109, 298-300.
Saylor Rodgers, Barbara. 2014. Romanos Melodos on the Raising of Lazarus. In Byzantinische 

Zeitschrift 107/2, 811-830.
Schognamiglio, Rosario. 1985. Inni di Roomano il Melode. Bari.
Schork, Sebastian P. 1962. Typology in the Kontakia of Romanos. In Studia Patristica 6, 211-220.
Schork, Sebastian P. 1995. Sacred Song from the Byzantine Pulpit: Romanos the Melodist. 

Gainesville.
Tomadakis, Nikolaos B. 1952 – 1961. Ῥωμανοῦ τοῦ Μελῳδοῦ Ὕμνοι. Τόμοι Α´-Δ´ [Hymns of 

Romanos the Melodist. Volumes I-IV]. Ἀθῆναι [Athens].
Trypanis, Constantinos A. 1968. Fourteen Early Byzantine Cantica. Wien.
Trypanis, Constantinos Athanasios. 1971. Οὗτος and αὐτός in Romanos [This and he/him in 

Romanos]. In Byzantinische Zeitschrift 64/1, 33-34.
Trypanis, Constantinos Athanasios. 1972. The Word ἀμύνη [The Word faith]. In Glotta 50, 35-36.
Tziatzi, Maria. 2009. Το Κοντάκιο του Ρωμανού του Μελωδού “Εἰς τὸν χωλὸν τὴν παρὰ πύλην 

του ἱεροῦ θεραπευέντα ὑπὸ τῶν Ἀποστόλων” (αρ. 39 M.-Tr.): Φιλολογικές παρατηρήσεις και 
νέα κριτική έκδοση [The kontakion of Romanos the Melodist “On the healing of the lame man 
at the entrance to the temple by the apostles” (no. 39 M.-Tr.): Philological remarks and a new 
critical edition]. In Byzantina 29, 63-109.

Tziatzi, Maria. 2010. Das zweite Kontakion des Pseudo-Romanos auf den Heiligen Nikolas 
(= Maas-Trypanis 78). In Byzantina 20, 25-54. 

Urbano-Ruiz, Miriam. 2019. El Himno a san Jorge de Romano Melodo. In Casas Olea, Matilde 
(ed.). Héroes santos. Textos hagiográficos y religión popular en el cristianismo oriental. 
Granada, 233-255.

Urbano-Ruiz, Miriam. 2020. Y salieron ilesos del fuego. Dn 3 en la obra de Romano Melodo. In 
Studia Philologica Valentina 22, 115-127.

Urbano-Ruiz, Miriam. 2021a. A vueltas con san Jorge. Notas sobre las fuentes del himno nº 66 de 
Romano Melodo. In Estudios Neogriegos 20, 91-112.

Urbano-Ruiz, Miriam. 2021b. San Jorge en la himnografía bizantina. El Himno 66 de Romano 
Melodo. In Anuari de Filologia. Antiqua et Mediaevalia 11/2, 129-136.

Urbano-Ruiz, Miriam. 2022a. El Himno a san Basilio (nº 86) de Romano Melodo. Introducción, 
traducción y comentarios. In Estudios Neogriegos 21, 1-16.

Urbano-Ruiz, Miriam. 2022b. Matrona de Perge. Un fragmento de himno atribuido a Romano 
Melodo. In Byzantion Nea Hellás 41, 169-185.



Miriam Urbano-Ruiz

| 14 | •••   KONŠTANTÍNOVE LISTY 17/2 (2024), pp. 3 – 14

Urbano-Ruiz, Miriam. 2023. Un desenlace antimaniqueísta en el Himno a san Demetrio (nº 71) 
de Romano Melodo. In Teología y Vida 64/2, 223-239.

Van Ommeslaeghe, Florent. 1980. La source de l’hymne sur S. Jean Chrysostome attribuée 
à Romain le Mélode. In Analecta Bollandiana 98, 387-398.

Van Rompay, Lucien. 1993. Romanos le Mélode un poéte syrien à Costantinople. In Den Boeft, 
Jan – Hilhorst, Antonius (eds.). Early Christian Poetry. A Collection of Essays. Vigiliae 
Christianae. Leiden, 283-296.

Varghese, Annamma. 2006. Kaiserkritik in Two Kontakia of Romanos. In Burke, John et al. (eds.). 
Byzantine Narrative, Papers in honour of Roger Scott. Melbourne, 393-403.

Zuntz, Günther. 1965. The Romanos Papyrus. In The Journal of Theological Studies 16/2, 463-468.

Miriam Urbano-Ruiz, PhD.
University of Granada
Department of Greek and Slavonic Philology
Campus Universitario de Cartuja CP
18071 Granada
Spain
urmiriam@ugr.es
ORCID ID: 0000-0003-1194-2100


